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Prime Stage Theatre – Lesson Plan 
COMMUNITY BUILDING WORKSHOP 
Bentworth High School – Dana Lusk 

 
Note: As per the mission of the Education Department of Prime Stage Theater, all plans were constructed to address the 
stated needs of the individual constituent schools involved in the Adopt-a-School program.  Adaptations were made by the 
writer of these plans.  These plans are suggestions rather than a prescription. All teachers using them are encouraged to 
make any and all adaptations necessary to fit the needs of the students involved.  Time limits given are approximations of 
exercises in an effort to keep the lesson moving forward but are subject to change in order to offer maximum flexibility for 
the teacher and her/his time constraints.  

 
Ongoing Goals for Students: Literary Terms and Concepts, Following Stage Directions, Creative Interpretations 
 
Ongoing Goals for Teacher: Incorporate drama based activities into various pieces of literature read 
throughout the year 
  
Pennsylvania Academic Standards for Reading, Writing, Listening, Speaking  
The following standards are addressed in this lesson plan: 
 
1.6.11.A: Listen critically and respond to others in small and large group situations. Respond with grade level 
appropriate questions, ideas, information or opinions. 
1.6.11.C: Demonstrate awareness of audience using appropriate volume and clarity in formal speaking 
presentations. 
1.6.11.D: Listen to and acknowledge the contributions of other students well introducing ideas and opinions to 
enrich the discussion 
 
Student Objectives:  

 Students will develop physical awareness as it relates to self-expression and vocal production 

 Students will discover the effectiveness of their physical conveyance of meaning 

 Student will explore storytelling through realism and abstract theatrical conventions 

 Students will learn behavior guidelines for theater-based classroom workshops 
 
Teacher Objectives: 

 Teacher will participate in activities, modeling physical expression 

 Teacher will assess students’ ability to express themselves kinesthetically and analyze their work 

 Teacher will reinforce behavior expectations for theater-based classroom workshops 
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Reading completed: 

 The Crucible 
 
Materials needed:  

 Index Cards with scene, large chart, Scene Handout, Photo Releases 
 

DESCRIPTION: 
Warm-up/Introduction: (10 minutes) 
*Zoo Whoa Sha – Students will stand in a circle.  Students are lead through a 
vocal and Physical Warm-up 
*Go – While in a circle, one player (A) is chosen to start.  That player makes eye 
contact with someone else in the circle (Player B) and says the player’s name. 
Player A begins walking steadily across the circle to (B)’s place. As Player (A) is 
crossing the circle, Player (B) makes eye contact with another player across the 
circle, says their name and begins walking steadily to where they are standing.  
The game follows this pattern for as long as possible. What did we observe?  

What skills do we need to be successful?   
 

Bridge Experience: (15 minutes) 
*Discuss The Crucible and how the students feel about the play.  Ask students 
what themes they have discovered so far.  Students will call out themes as TA 
or writes them on the chart. 
*Walk the Space Pictures – Students will walk the space on the stage.  The TA 
will give prompts for the students to follow as they walk the space.  The TA will 
announce a theme or ideal from The Crucible.  Students are to create an 
individual, partner and group tableaus that represents how the word/theme 
makes them feel, relates to their lives, etc (Review Tableau before starting the 
activity.  Discuss positive and negative space when making a picture)   
Ask students what they learned from the activity. 
 

Main Experience: (10 minutes)  
*Group pictures with character lines  - The TA will assign groups of students an 
altered scene from The Crucible.   Every group member will receive an index 
card with a short scene description, a character and line that the character says 
in the scene.  Together each group must find the theme for the scene while 
create a tableau that represents the scene description and theme.  While in 
their tableau position each student will speak their line.  Other groups, may 
guess the themes. 
 
Reflection: (5 minutes) 
Students will give a one-word reflection on the following quote:  “To be nobody 
but yourself in a world which is doing it’s best, night and day, to make you 
everybody else means to fight the hardest battle which any human being can 
fight; and never stop fightinh” -e.e. cummings, 1955 
  
Students and Teachers to fill out reflection sheets. 

ASSESSMENT GUIDE: 
 
Are students listening and 
responding to the group 
rhythms? 
 

Are students demonstrating 
appropriate self-control? 
 

Are students working 
together? How are they 
communicating with each 
other? 
 
 
 
 
 

Are student expressing idea 
about the play?  Are students 
able to articulate the themes 
in the play? 
 
Are students demonstrating 
appropriate self-control? 
 
Are students making inventive 
physical choices? 
 
Are students able to articulate 
their observations? 
 
Are students collaborating? 
Are students actively listening 
to one another? 
  
 

Are student demonstrating 
knowledge of the play and the 
characters in the play?  
 
 

Are students taking risks and 
showing leadership? 
 
Are students able to articulate 
observations? 
 

 

EXAMPLE *Group pictures with character lines HANDOUT ON NEXT PAGE!

Community Building Workshop 
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12th Grade Community BLDG Workshop 
THE CRUCIBLE MAIN EXPERIENCE – Group Pictures with Character Lines 

 
1. 

Setting.  In Betty’s Bedroom. 
Scene: Abigail tries to get the girls to agree on a story 

Characters: Betty, Mary Warren, Mercy, Abigail 
 

Mercy: She means to tell, I know it.  
 

Mary Warren:  Abby, we’ve got to tell. Witchery’s a hangin’ error,  
 

Betty:  You did, you did! You drank a charm to kill John Proctor’s wife!  
 

Abigai:  Let either of you breathe a word and I will come to you in the black of some 
terrible night! 

 
 

2. 
Setting.  Salem Meeting House 

Scene:  Danforth tries to undermine Proctor’s  honesty by showing that he is not a good 
Christian 

Characters:  Danforth, Proctor, Parris, Cheever, Giles, Hale 
 

Danforth: You are in all respects a Gospel Christian? 
Proctor: I - I have no love for Mr. Parris.  But God I surely love.  

 
Parris: Such a Christian that will not come to church but once in a month!  

 
Cheever: He plow on Sunday, sir.  

 
Giles: You’ll find other Christians that do plow on Sunday  

 
Hale:  I cannot think you may judge the man on such evidence.  

 
3. 

Setting.  Betty’s room; Parris House 
Scene:  The Putnam’s arrive hear new of witch craft. 

Characters:  Parris, Betty, Mr. Putnam, Mrs. Putnam, Abigail 
 

Mrs. Putnam: How high did she fly, how high?  
 

Parris: Now, I am certain there be no element of witchcraft here.  
 

Putnam:  There are hurtful, vengeful spirits layin’ hands on these children.  
 

Betty is in the scene but is asleep and ill. 
 

Abigail, whispering: Not I, sir 
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4. 

Setting.  Betty’s room; Parris House 
Scene:  Betty’s sudden whining at the name of Jesus makes others believe she has a 

relationship with the devil.  Rebecca goes to her bedside and she stops. 
Characters:  Parris, Betty, Putnam Mrs. Putnam, Abigail, Giles, Rebecca the nurse 

 
Abigail: She heard you singin’ and suddenly she’s up and screamin’. 

 
Betty is in the scene but does not have a line. 

 
Parris:  She suddenly cannot bear to hear the Lord’s name 

 
Putnam:  That is a notorious sign of witchcraft afoot  

 
Giless:   Is she going to fly again? I hear she flies.  

 
Rebecca:  I think she’ll wake in time. Pray calm your-selves  

 
5. 

Setting.  Salem Meeting House 
Scene:  As he is question, Proctor reveals Abigail’s true motivations, at great personal cost to 

himself. 
Characters:  Danforth, Proctor, Abigail 

 
Proctor: She thinks to dance with me on my wife's grave! 

 
DANFORTH: You will prove this! 

 
ABIGAIL: Mr. Danforth, he is lying! 

 
 

6. 
Setting.  Proctor’s Home 

Scene:  Hales arrest’s Elizabeth for consorting with the Devil. 
Characters:  Proctor, Elizabeth, Herrick, Hale 

 
Herrick: I have nine men outside. You cannot keep her.  

 
Proctor: Pontius Pilate! God will not let you wash your hands of this!  

 
Elizabeth: John - I think I must go with them.  

 
Hale: I will not fear to testify in court. God help me.  
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Prime Stage Theatre – Lesson Plan 
2013 Turn of the Screw Workshop 1 

Carlynton High School – Tonilyn Longo 
 

Note: As per the mission of the Education Department of Prime Stage Theater, all plans were constructed to address the 
stated needs of the individual constituent schools involved in the Literacy in ACTion Program.  Adaptations were made by the 
writer of these plans.  These plans are suggestions rather than a prescription. All teachers using them are encouraged to 
make any and all adaptations necessary to fit the needs of the students involved.  Time limits given are approximations of 
exercises in an effort to keep the lesson moving forward but are subject to change in order to offer maximum flexibility for 
the teacher and her/his time constraints.  

 
Ongoing Goals for Students:  
*To get students more invested and involved in reading. 
*To build stronger connections between literary characters and experiences and the students experiences. 
 
Ongoing Goals for Teacher:  
*New Strategies to approach literature so that students on all reading levels become more invested in reading 
and thinking. 
*Create on ongoing “Safe Space” for students to express ideas in the classroom 
  
Pennsylvania Academic Standards for Reading, Writing, Listening, Speaking  
 
The following standards are addressed in this lesson plan: 
 
1.6.11.A: Listen critically and respond to others in small and large group situations. Respond with grade level 
appropriate questions, ideas, information or opinions. 
1.6.11.C: Demonstrate awareness of audience using appropriate volume and clarity in formal speaking 
presentations. 
1.6.11.D: Listen to and acknowledge the contributions of other students well introducing ideas and opinions to 
enrich the discussion 
R11.B.2.1.1: Identify, explain, interpret, describe, and/or analyze examples of personification, simile, metaphor, hyperbole, 
satire, imagery, foreshadowing, flashbacks and irony in text. 
R11.B.2.1.2: Identify, explain, interpret, describe, and/or analyze the author’s purpose for and effectiveness at using 
figurative language in text. 

 
Student Objectives:  

 Students will develop physical awareness as it relates to self-expression and vocal production 

 Students will discover the effectiveness of their physical conveyance of meaning 

 Student will explore Turn on the Screw through literal and abstract movement 

 Student will strengthen inter-personal skills and leaderships qualities through artistic collaboration in 
small groups 

 
Teacher Objectives: 

 Teacher will participate in activities, modeling physical expression 

 Teacher will assess students’ understanding of vocabulary and reading comprehension using tableau 
and movement 

 Teacher will assess students’ ability to express themselves kinesthetically and analyze their own work 
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Reading completed: 

 None required 
Materials needed:  

 Script copies of Turn of the Screw, Copies of the Opening Monologue  

Introduction & Warm-ups: (10 minutes) 
*Zoo Whoa Sha – Students will stand in a circle.  Students are lead through a 
vocal and Physical Warm-up 
*Captain on the Deck – When the TA says "Captain on the Deck" everyone must salute, if 
they smile or talk or move they move they are out.  Players stay at attention, even if they hear a 
direction, until they hear "at ease".  Once the captain says "at ease" everyone can relax and 
respond to the following commands.  Commands: 

• POOP DECK: Hit the ground on your belly 
• BALLROOM DANCING: Grab a partner and waltz 
• MAN OVERBOARD: 2 create a circle with arms and 1 spins around in the middle 
• MERMAID: stand on one leg with one hand in the air waving and say (high voice) “Hey 
Sailor!” 
 SHARK ATTACK: 1 jumps into the arms of another 
 ISLAND: All run to one pre-designated area of the room, last one to arrive is out 
 PORT/STARBOARD: Run to pre-designated wall of the room 

Or - Yes, Lets! – Students will stand in a circle or walk the space. Students should make up a 
simple action. They start the action by saying, for example “Let’s brush our hair.”  Everyone in 
the repeats “Yes, Let’s!” in unison and joins in the action.  Continue until everyone has had an 
opportunity to offer.  This can be expanded upon and played in silence. Students will simply start 
an action and everybody will join in until another student starts a new actions. 
Bridge Experience: (10 minutes) What is a tableau?   
The TA will define tableau and discuss the qualities of a tableau. 
Tableau performance of “My Morning”  - The Students will create 3 tableaus 
that represent actions required to get to school this morning.  They must 
consider 3 different levels and how long they will be in each tableau.  The TA 
will split the class into two groups.  Each group will perform their tableaus for 
one another. 
Movement portion of “My Morning” – The Students will expand their tableau 
pose into a simple movement. (brushing teeth, walking the dog, putting on 
pants, etc.) They must consider 3 levels, how long to continue each movement 
and most try to move around the space for at least one action. The TA will split 
the class into two groups.  Each group will perform their tableaus for one 
another. 
Main Experience: (25 minutes)  
Interpreting the opening of Turn of the Screw  - The TA will break the students 
into groups and read the opening monologue of Turn of the Screw.  On a large 
sheet of paper, groups will write down all of the verbs or actions they hear.  
This will serve as a reference for group preparation.   Each group will be given a 
portion of the monologue to present using tableau, movement and live reading.  
Requirements: Each group must have a narrator.  All other students must 
participate in the tableaus and movement.  Each group must prepare at least 2 
tableaus that show an action, an image or that represents a sentence or phrase 
and at least 1 group movement based upon an action. Students must decide 
how long to hold each tableau or movement and must move from one to the 
other without speaking.  Students will be given only 7 minutes to prepare their 
presentation.   The student will perform in the order of the monologue. 

ASSESSMENT GUIDE: 
 

Are students listening and 
responding to the group 
rhythms? 
 
 
 
Are students reacting with 
appropriate self-control? 
 

Are students following 
direction?  Are they able to 
remember instructions? 
 
 
 
Are students speaking loudly 
and clearly? 
 

Are students taking risks and 
showing leadership? 
 

Are students demonstrating 
self-control? 
 

 
Are students able to follow 
instructions? 
 

Are students cooperating? 
 

Are students making insightful 
physical choices? 
 

Are students being a 
respectful and interested 
audience? 
 
 
Are students actively listening 
to the TA’s reading and to 
instructions? 
 

Are students working 
together? How are they 
communicating with each 
other? 
 

Are students demonstrating 
creativity and insight? 
 

Are student narrators 
speaking loudly and clearly? 
 
 
 

Are students able to articulate 
observations and 
explanations? 

Turn of the Screw 1st Workshop 
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* define “Turn of the Screw” for the students!   
Reflection: (5 minutes) 
One Word Call Out – Students will share one word to express what they 
thought of the workshop. 
Students and Teachers to fill out pre-show surveys. 

 

Main Experience:  Interpreting the opening of Turn of the Screw 
Monologue Portion Handout 

 
Turn of the Screw 

GROUP 1 
 

Man: (slowly, deliberately) “A ghost story – that tells the tale – of an apparition 
appearing to a child – always lends the tale a certain ‘turn of the screw.’  But if one child 
– lends the tale one turn – what then can be said – of two children? (Pause.) 
 

Turn of the Screw 
GROUP 2 

 
Man: The answer is, of course – two children give two turns.”  (More naturally now.)  
The woman was my sister’s governess.  She was ten years my senior.  A very agreeable 
woman; very worthy.  (Out of the darkness we realize a Woman is standing behind the 
Man, facing upstage.  She turns.  Her appearance is composed but anxious.)  She told me 
the story of a garden. 
 

Turn of the Screw 
GROUP 3 

 
Man: “The best stories,” she said, “always begin in the garden.  A man, a woman, a 
forbidden fruit; the loss of innocence, the discovery of something altogether … not.”  
The details:  a letter, a locket, a riddle, a name. 

 
Turn of the Screw 

GROUP 4 
 

Man:  The words are her own – written in her dairy in faded ink on the pages of seven 
days.  This is the story she tells.  It is a story of terror… horror … and death.  It made my 
very heart – stop.  (The Governess faces the Audience.) 
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Prime Stage Theatre – Lesson Plan 
2013 Turn of the Screw Workshop 1 

Bentworth High School 11th Grade– Nikki Ludick 
 

Note: As per the mission of the Education Department of Prime Stage Theater, all plans were constructed to address the 
stated needs of the individual constituent schools involved in the Adopt-a-School program.  Adaptations were made by the 
writer of these plans.  These plans are suggestions rather than a prescription. All teachers using them are encouraged to 
make any and all adaptations necessary to fit the needs of the students involved.  Time limits given are approximations of 
exercises in an effort to keep the lesson moving forward but are subject to change in order to offer maximum flexibility for 
the teacher and her/his time constraints.  

 
Ongoing Goals for Students:  
The students will be able to identify and utilize different structures while creating their pieces.  
The students will be able to evaluate a piece of work and then create an extended version of that work.  
The students will be able to identify major themes in a theatrical work and then apply those themes to modern day life (derive 
archetypes that are present in the work).   
Ongoing Goals for Teacher:  
Improve organizational skill and communication when it comes to theatre arts based lesson planning.   

  
Pennsylvania Academic Standards for Reading, Writing, Listening, Speaking  
 
The following standards are addressed in this lesson plan: 
 
1.6.11.A: Listen critically and respond to others in small and large group situations. Respond with grade level 
appropriate questions, ideas, information or opinions. 
1.6.11.C: Demonstrate awareness of audience using appropriate volume and clarity in formal speaking 
presentations. 
1.6.11.D: Listen to and acknowledge the contributions of other students well introducing ideas and opinions to 
enrich the discussion 
R11.B.2.1.1: Identify, explain, interpret, describe, and/or analyze examples of personification, simile, metaphor, hyperbole, 
satire, imagery, foreshadowing, flashbacks and irony in text. 
R11.B.2.1.2: Identify, explain, interpret, describe, and/or analyze the author’s purpose for and effectiveness at using 
figurative language in text. 

 
Student Objectives:  

 Students will develop physical awareness as it relates to self-expression and vocal production 

 Students will discover the effectiveness of their physical conveyance of meaning 

 Student will demonstrate and understanding of figurative language, Literary Conflict and Soliloquy in 
Turn on the Screw through visual art 

 
Teacher Objectives: 

 Teacher will participate in activities, modeling physical expression 

 Teacher will assess students’ understanding of figurative language, Literary Conflict and Soliloquy 

  Teacher will assess students’ ability to express themselves kinesthetically and analyze their own work 
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  Turn of the Screw 2nd Workshop 
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Reading completed: 

 ½  
Materials needed:  

 Script copies of Turn of the Screw, Large Sticky Pad, What is Scratch Art Handouts? Construction Paper, 
scissors, crayons, Paper clips and tooth picks. 

DESCRIPTION: 
Introduction & Warm-ups: (10 minutes) 
*Zoo Whoa Sha – Students will stand in a circle.  Students are lead through a 
vocal and Physical Warm-up 
*Captain on the Deck – When the TA says "Captain on the Deck" everyone must salute, if 
they smile or talk or move they move they are out.  Players stay at attention, even if they hear a 
direction, until they hear "at ease".  Once the captain says "at ease" everyone can relax and 
respond to the following commands.  Commands: 

• MAN OVERBOARD: 2 create a circle with arms and 1 spins around in the middle 
• POOP DECK: Hit the ground on your belly 
• BALLROOM DANCING: Grab a partner and waltz 
• MAN OVERBOARD: 2 create a circle with arms and 1 spins around in the middle 
• MERMAID: stand on one leg with one hand in the air waving and say (high voice) “Hey 
Sailor!” 
 SHARK ATTACK: 1 jumps into the arms of another 
 ISLAND: All run to one pre-designated area of the room, last one to arrive is out 
 PORT/STARBOARD/BOW/STERN: Run to pre-designated wall of the room 

 

 
Main Experience: (15 minutes) Ghost Story Reading 
Using flashlights as the only light source, the Students will sit in a giant circle 
and read passages from The Turn of the Screw out loud.  The TA will introduce 
each passage, mention the literary/Theatrical devices and assign parts to 
students.  As passages are being read, student volunteers will react to the 
passage using movement & or tableau.  
Page 14 (Figurative Language and Theatrical Device), 1.  Soliloquy & Figurative 
Language.  2.  Onomatopoeia 3. Imagery 
Page 19 (Figurative Language and Conflict) 1. Allusion 2. Conflict  
 
 
Main Experience: (15 minutes)  
Interpreting Literature through Scratch Art  - The TA will introduce 
scratchboard art and how it will be used in today’s activities.  Students will 
create their own scratchboard art that illustrates a literary or theatrical device 
from one of the passages read during the Ghost Story Reading.  Copies of the 
passages will be written on large paper and placed on the floor for easy 
referencing.   
When they are finished, students will write a short summary of their work on a 
post-it note and stick it on their scratchboard.  
 
Reflection: (5 minutes) 
One Word Call Out – Students will share one word to express what they 
thought of the workshop. 
 

ASSESSMENT GUIDE: 
 

Are students listening and 
responding to the group 
rhythms? 
 
Are students demonstrating 
self-control? 
 
Are students reacting with 
appropriate self-control? 
 

Are students following 
direction?  Are they able to 
remember instructions? 
 
 
Are students able to follow 
instructions? 
 
Are students speaking loudly 
and clearly? 
 

Are students taking risks and 
showing leadership? 
 
 

Are student volunteers 
making insightful physical 
choices? 
 

Are students being a 
respectful and interested 
audience? 
 
Are students able to follow 
instructions? 
 

Are students demonstrating 
creativity and insight? 
 
 
 
 

Are students able to articulate 
observations and 
explanations? 

 

END of WORKSHOP 
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Prime Stage Theatre – Lesson Plan 
2013 Turn of the Screw Bentworth 12th Grade Workshop 3 

 
Note: As per the mission of the Education Department of Prime Stage Theater, all plans were constructed to address the 
stated needs of the individual constituent schools involved in the LACT program.  Adaptations were made by the writer of 
these plans.  These plans are suggestions rather than a prescription. All teachers using them are encouraged to make any 
and all adaptations necessary to fit the needs of the students involved.  Time limits given are approximations of exercises in 
an effort to keep the lesson moving forward but are subject to change in order to offer maximum flexibility for the teacher 
and her/his time constraints.  

 
Ongoing Goals for Students: Literary Terms and Concepts, Following Stage Directions, Creative Interpretations 
 
Ongoing Goals for Teacher: Incorporate drama based activities into various pieces of literature read 
throughout the year 
   
Pennsylvania Academic Standards for Reading, Writing, Listening, Speaking  
Pennsylvania Academic Standards for Arts and Humanities  
The following standards are addressed in this lesson plan: 
1.6.12.A: Listen critically and respond to others in small and large group situations. Respond with grade level 
appropriate questions, ideas, information or opinions. 
1.6.12.C: Demonstrate awareness of audience using appropriate volume and clarity in formal speaking 
presentations. 
1.6.12.D: Listen to and acknowledge the contributions of other students well introducing ideas and opinions to 
enrich the discussion 
1.8.B: Demonstrate the distinction between one’s own ideas from the ideas of others 
9.1.12.A: Know and use the elements and principles of each art form to create works in the theatre. 
9.1.12.B: Recognize, know, use and demonstrate a variety of appropriate arts elements and principles to 
produce, review and revise original works in the arts. 
9.1.12.G: Analyze the effect of rehearsal and practice sessions. 
9.3.12.A: Explain and apply the critical examination processes of works in the arts and humanities. 
9.3.12.F: Analyze the processes of criticism used to compare the meanings of a work in the arts in both its own 
and present time. 
 
Student Objectives:  

 Students will develop physical awareness as it relates to self-expression and vocal production 

 Students will discover the effectiveness of their physical conveyance of meaning 

 Student will articulate a personal opinion about The Turn of the Screw 

  
 
Teacher Objectives: 

 Teacher will participate in activities, modeling physical expression 

 Teacher will assess students’ understanding of figurative language, Literary Conflict and Soliloquy 

  Teacher will assess students’ ability to express themselves kinesthetically and analyze their own work 
 
 

 

 

  Turn of the Screw 3rd Workshop 
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Reading completed: All 
Materials needed: Script copies of Turn of the Screw Memorable Moment Cards, Line Cue Cards 

DESCRIPTION: 
Introduction & Warm-ups: (10 minutes) 
Students will write down one memorable moment from Turn of the Screw.  
They must describe the moment and give it a title.   
*Zoo Whoa Sha – Students will stand in a circle.  Students are lead through a 
vocal and Physical Warm-up 
*Captain on the Deck – When the TA says "Captain on the Deck" everyone must salute, if 
they smile or talk or move they move they are out.  Players stay at attention, even if they hear a 
direction, until they hear "at ease".  Once the captain says "at ease" everyone can relax and 
respond to the following commands.  Commands: 

• MAN OVERBOARD: 2 create a circle with arms and 1 spins around in the middle 
• POOP DECK: Hit the ground on your belly 
• BALLROOM DANCING: Grab a partner and waltz 
• MAN OVERBOARD: 2 create a circle with arms and 1 spins around in the middle 
• MERMAID: stand on one leg with one hand in the air waving and say (high voice) “Hey 
Sailor!” 
 SHARK ATTACK: 1 jumps into the arms of another 
 ISLAND: All run to one pre-designated area of the room, last one to arrive is out 
 PORT/STARBOARD/BOW/STERN: Run to pre-designated wall of the room 

Bridge - Agree or Disagree 
Students will express their opinion of statements based on The Turn of the 
Screw.  The TA will run a line through the center of the classroom.   The right 
side is Agree and the Left side is Disagree.  Any student was does not know 
may stand on the line.    After each statement is given students must choose 
where they stand. 
1.  Miles dies because of a heart condition 
2. The Governess has a healthy relationship with the children. 
3.  The children were just disturbed by the time they spent with Jessel and 
Peters. The ghost had nothing to do with how they behaved.   
4.  The governess was right.  There were ghosts trying to possess the children 
5.  The story is better because of it’s ambiguity.  It’s better that the audience 
has to decide as oppose to having all the answers within the text.   
6.  Mile is indeed the narrator character at the beginning and end of the story. 
Main Experience:  Actor Statement and Q&A  - The TA will introduce the 
guest actor or stage manager.  The TA will facilitate questions about The Turn 
of the Screw and will moderate students’ questions  
Main Experience:  Creating Movement & Tableau – Students will work in 
groups of Five or Less.   Each group will receive a memorable moment card 
written by another student and a line card. Groups must create a tableau for 
the memorable moment and a movement for the line cards.  Each group will 
present a performance starting with the tableau and followed by the Lines 
Movement. 
Reflection: (5 minutes) 
One Word Call Out – Students will share one word to express what they 
thought of the workshop. 
END of WORKSHOP 

ASSESSMENT GUIDE: 
 

 
 
Are students demonstrating 
self-control? 
 
Are students reacting with 
appropriate self-control? 
 
 
 
 
 
 

Are students following 
direction?  Are they able to 
remember instructions? 
 
 
 
 
Are new students expressing 
opinions?  
Are students able to articulate 
observations and explanations? 
 
 
 
 
Are students speaking loudly 
and clearly? 
Are students able to articulate 
observations and explanations? 
Are any students showing a 
personal interest in theatre or 
writing? 
 
 
 
Are students demonstrating an 
understanding of the story?   
 
 

Are student volunteers making 
insightful physical choices? 
 

Are students being a respectful 
and interested audience? 
 
 

Are students demonstrating 
creativity and insight? 
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Prime Stage Theatre – Lesson Plan 
2014 The Importance of Being Earnest Workshop 1  

11th Grade Bentworth High School – Ms. Ludick 
 

Note: As per the mission of the Education Department of Prime Stage Theater, all plans were constructed to address the 
stated needs of the individual constituent schools involved in the LACT program.  Adaptations were made by the writer of 
these plans.  These plans are suggestions rather than a prescription. All teachers using them are encouraged to make any 
and all adaptations necessary to fit the needs of the students involved.  Time limits given are approximations of exercises in 
an effort to keep the lesson moving forward but are subject to change in order to offer maximum flexibility for the teacher 
and her/his time constraints.  

 
Ongoing Goals for Students:  
The students will be able to identify and utilize different structures while creating their pieces.  
The students will be able to evaluate a piece of work and then create an extended version of that work.  
The students will be able to identify major themes in a theatrical work and then apply those themes to modern day life (derive 
archetypes that are present in the work).   
Ongoing Goals for Teacher:  
Improve organizational skill and communication when it comes to theatre arts based lesson planning.   

  
Pennsylvania Academic Standards for Reading, Writing, Listening, Speaking  
Pennsylvania Academic Standards for Arts and Humanities  
The following standards are addressed in this lesson plan: 
1.6.12.A: Listen critically and respond to others in small and large group situations. Respond with grade level 
appropriate questions, ideas, information or opinions. 
1.6.12.C: Demonstrate awareness of audience using appropriate volume and clarity in formal speaking 
presentations. 
1.6.12.D: Listen to and acknowledge the contributions of other students well introducing ideas and opinions to 
enrich the discussion 
8.4.12.A: Evaluate the role groups and individuals played in the social, political, and cultural development 
throughout world history 
9.1.12.A: Know and use the elements and principles of each art form to create works in the theatre. 
9.3.12.A: Explain and apply the critical examination processes of works in the arts and humanities. 
 
Student Objectives:  

 Student will explore Comedy of Manners 

 Students will recognize Victorian Society Etiquette and how it inspired Oscar Wilde’s work “The 
Importance of Being Earnest.” 

 Students will develop physical awareness as it relates to self-expression and vocal production 

 Students will discover the effectiveness of their physical conveyance of meaning 
 
 
Teacher Objectives: 

 Teacher will participate in activities, modeling physical expression 

 Teacher will assess students’ understanding of the subject matter 
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  The Importance of Being Earnest 1st Workshop 
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Reading completed: intro 
Materials needed: large notepads, markers, Codes of Conduct Handout, Act 1 Scenes 

Introduction & Warm-ups: (10 minutes) 
Welcome and short Introduction to “The Importance of Being Earnest” and the 
Workshops. *Complete pre-workshop assessments. 
*Zoo Whoa Sha – Students will stand in a circle.  Students are lead through a 
vocal and Physical Warm-up 
*Zoom, Whoosh  
Participants stand in a circle. The leader starts by sending a “Zoom” around the circle. This is 
passed by clapping hands together and pointing to the person next you while saying “zoom!” 
(similar to zip, zap, zop) Once the group has the hang of that, you can add on additional 
commands. (see the list below)  
1.Whoosh! –send a “whoosh” (hands pantomime shooting a basketball) to someone who is 
across the circle. The person who receives the “whoosh” holds their hands out like a 
basketball hoop and says “slam dunk!” 
2. Ho Down!-Everyone in the circle puts their hands on imaginary “suspenders” and jumps 
from heel to heel three times singing a short ho-down diddy.  
3. Cocktail Party-Everyone holds up an imaginary cocktail and walks swiftly to the center, 
greeting each other in British accents, then switches to a new place in the circle.  
4. Hammer Time-Everyone does the MC Hammer, bending their knees and moving from right 
to left quickly while saying “woah, woah! Woah, woah!” 
5. Ding Dong-Turn to the person next to you (on your turn) and says “Ding Dong!” pressing an 
imaginary door bell. Their neighbor says “come in!” and they switch places.  

Bridge: Victorian Era Etiquette and doing the right thing 
The TA will explain comedy of manners and how The Importance of Being 
Earnest perfects this genre. 
Doing the Right Thing – discuss the phrase/theme and collect the responses on large sheets of 
paper. Ask the students get together in groups of 4 or 5, each group taking one of the 
responses and making it the title for a short piece of polished improvisation. 

Share and evaluate the work, asking the question: Who decides what 'the Right Thing' is? 

Explain to the students that during the time that the play is set, the importance of manners, 
of ‘doing the right thing’ in terms of how English society expected people to behave, was 
very important, and that the writer Oscar Wilde, who was himself a part of this world, was, 
at the same time, parodying it. The title of the play itself, of course, is a pun on the value of 
being Ernest/earnest/truthful. 

Main Experience: Victorian Era Etiquette  
Exploring the ‘right thing’ in Victorian England.   
The TA and student will read the handout “Victorian Social Rules of Conduct”.  
In groups students will take one of the rules of conducts and make a short 
improvised public service announcement that teaches it to others.   
In the PSA, groups must: *Introduce the Social Rule *Model the “rule” perform 
correctly *Explain why it must be performed *Model what would happen if the 
“rule” was not performed or was performed incorrectly.  *Explain the negative 
effects of not performing or incorrectly performing this “Rule” *Close with 
restating the Social Rule with a short tag line.  
(if there is Time) Exploring the Text  - Student volunteers will read and act out 
scenes from Act 1 with coaching from the TA.  After each scene is performed, 
discuss how the scene fits into a Comedy of Manner and what aspects of 
Victorian Etiquette are being satirized. 
Reflection: (5 minutes) 
One Word Call Out – Students will share one word to express what they 

ASSESSMENT GUIDE: 
 

 
 
Are students demonstrating 
self-control? 
 
 
 
Are students reacting with 
appropriate self-control? 
 
 
 
 
 
 

Are students following 
direction?  Are they able to 
remember instructions? 
 
 
 
 
 
 
 
 
 
 
 
Are students able to articulate 
observations and explanations? 
 
Are students speaking loudly 
and clearly? 
 
Are students being a respectful 
and interested audience? 
 
 
 
 
 
 
Are students following 
direction?  Are they able to 
remember instructions? 
 

 
Are students demonstrating 
creativity and insight when 
interpreting the text? 
 
 
Are students being a respectful 
and interested audience? 
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thought of the workshop. 
 

 

HANDOUT 

Victorian Etiquette 

In Victorian culture, rules of social interaction were 
remarkably defined, but if anyone was capable of 

commenting on the absurdity of Victorian high society, it 
was Oscar Wilde. An outsider due to his Irish birth, he 
nevertheless worked his way into the London upper-class 

social circle with his intelligence and charming wit. As an 
outsider with an insider's perspective, Wilde chose to 

satirize the society with which he was so familiar. 
Victorian rules were strictly adhered to because to do so was an indication of class 
and upbringing. Keeping up appearances was extremely important in Victorian high 

society. There were so many rules of etiquette that books were published as a sort 
of "cheat-sheet" for how to behave. 
 

Social Basics For the Young Lady 

1. Upon being introduced to a gentleman, a lady will never offer her hand. She should 

bow politely and say "I am happy to make your acquaintance" or words to that 
effect. 

2. When bowing on the street, it is appropriate to incline the head gracefully, but not 

the body. 
3. When travelling by train, tramcar or omnibus, the well-bred lady had a delicate 

sense of self-respect that keeps her from contact with her neighbor, as far as such 
contact is avoidable. 

4. A lady never looks back after anyone in the street, or turns to stare at them in the 

theatre, concert hall, church or opera. 
5. A lady never, ever smokes. 
6. In crossing the street, a lady raises her dress a little above the ankle, holding 

together the folds of her gown and drawing them toward the right. Raising the dress 
with both hands exposes too much ankle, and is most vulgar. 

7. A lady (or gentleman for that matter) will always rise to their feet in respect for an 
older person, or one of a higher social standing. 

8. Above all, the lady strives to be dignified and elegant in everything she does. 

 
And For the Gentlemen: 

9. A gentleman will always tip his hat to greet a lady. 
10. When walking in the street, the gentleman always walks on the outside to protect 

his lady from the dangers of the road. 

11. If a gentleman is smoking and a lady passes by, he should remove the cigar from 
his mouth. 

12. A true gentleman should always rise when a lady enters or leaves the room, and 

remove his hat upon entering a room where ladies are present. He should also 
precede a lady in ascending the stairs, and follow her in descending them. 

13. A gentleman always stands to shake hands. 
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14. During the daytime, a gentleman never offers a lady his arm unless to protect her in 
a large crowd. In the evening, it is appropriate for her to take his arm. 

15. A gentleman should never place his arm on the back of a chair occupied by a lady. 
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Rules for Dinner 

When Algernon tells her that he won't be coming to dinner, Lady Bracknell remarks 

that her "table would be completely out," meaning that the number of men would 
not be equal to the number of women invited. Dinner parties were formal affairs 

with many rules. 

Here are some others: 

16. Guests should be spaced two feet apart from one another at the dinner table. 

17. A married man and woman must not be seated next to one another. 
18. Loud talkers should be seated near the centre of the table so everyone can hear 

them. 

19. Soups should be sipped from the side of the spoon. 
 

Rules for Courting 

Algernon and Jack behave quite differently around each other than they do when in 
the company of Gwendolen and Cecily. 

When courting, gentlemen had specific guidelines: 

20. Only talk about subjects that the lady will find interesting. Avoid topics like politics. 

21. Bow and lift your hat off your head when greeting ladies. 
22. If you meet a lady on the street, instead of stopping her, turn around and walk 

beside her in the direction she was going until you are done conversing. 

23. Do not smoke in the presence of ladies. 
24. If a young woman and man are engaged, they should not be left alone together. 
25. Gentlemen should propose not in writing but in person; most gentlewomen will 

already be prepared for the proposal. 
26. If you want to walk your sweetheart home, you must give her your card. If the lady 

wants you to walk her home again, she'll give your card back to you. 
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Prime Stage Theatre – Lesson Plan 
2014 The Importance of Being Earnest Workshop 2 

 Bentworth High School 12th Grade – Ms. Lusk 
 

Note: As per the mission of the Education Department of Prime Stage Theater, all plans were constructed to address the 
stated needs of the individual constituent schools involved in the LACT program.  Adaptations were made by the writer of 
these plans.  These plans are suggestions rather than a prescription. All teachers using them are encouraged to make any 
and all adaptations necessary to fit the needs of the students involved.  Time limits given are approximations of exercises in 
an effort to keep the lesson moving forward but are subject to change in order to offer maximum flexibility for the teacher 
and her/his time constraints.  

 
Ongoing Goals for Students: Literary Terms & Concepts, Following Stage Directions, Creative Interpretation 
 
Ongoing Goals for Teacher: Incorporate activities to various pieces of literature read throughout the year. 
  
Pennsylvania Academic Standards for Reading, Writing, Listening, Speaking  
Pennsylvania Academic Standards for Arts and Humanities  
The following standards are addressed in this lesson plan: 
1.6.12.A: Listen critically and respond to others in small and large group situations. Respond with grade level 
appropriate questions, ideas, information or opinions. 
1.6.12.C: Demonstrate awareness of audience using appropriate volume and clarity in formal speaking 
presentations. 
9.1.12.A: Know and use the elements and principles of each art form to create works in the theatre. 
 
 
Student Objectives:  
 

 Students will explore inversion in writing 

 Students will develop an understanding of the elements of comedy used in The Importance of Being 
Earnest and in today’s modern comedic forms. 

 Students will develop physical awareness as it relates to self-expression and vocal production 

 Students will discover the effectiveness of their physical conveyance of meaning 
 
 
Teacher Objectives: 

 Teacher will participate in activities, modeling physical expression 

 Teacher will assess students’ understanding of the subject matter 
 
 

 

 

  The Importance of Being Earnest 2nd Workshop 
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Reading completed: 
Materials needed:  Types of Comedy Handout, Large note pads, markers 

DESCRIPTION: 
Introduction & Warm-ups: (10 minutes) 
Welcome and intro Lesson – Comedy!  Have students share an example of 
something that makes them laugh.   Have students partner up each will share 
an example of what makes them laugh. 
*Zoom, Whoosh Warm-up 
Participants stand in a circle. The leader starts by sending a “Zoom” around the circle. This is 
passed by clapping hands together and pointing to the person next you while saying “zoom!” 
(similar to zip, zap, zop) Once the group has the hang of that, you can add on additional 
commands. (see the list below)  
1.Whoosh! –send a “whoosh” (hands pantomime shooting a basketball) to someone who is 
across the circle. The person who receives the “whoosh” holds their hands out like a 
basketball hoop and says “slam dunk!” 
2. Ho Down!-Everyone in the circle puts their hands on imaginary “suspenders” and jumps 
from heel to heel three times singing a short ho-down diddy.  
3. Cocktail Party-Everyone holds up an imaginary cocktail and walks swiftly to the center, 
greeting each other in British accents, then switches to a new place in the circle.  
4. Hammer Time-Everyone does the MC Hammer, bending their knees and moving from right 
to left quickly while saying “woah, woah! Woah, woah!” 
5. Ding Dong-Turn to the person next to you (on your turn) and says “Ding Dong!” pressing an 
imaginary door bell.  Their neighbor says “come in!” and they switch places.  

Bridge: Comedy and Contradiction 
The TA will ask students to share the meaning of the following quote by Oscar 

Wilde: “If you want to tell people the truth, make them laugh, 
otherwise they’ll kill you.” 

The TA will introduce different forms of comedy through Video, Pictures and 
explanation.  In the same pairs as in the beginning of the workshop, Students 
will discuss the comedic devices in what makes them laugh. 
Main Experience:  A Letter of No Importance  
The Importance of Being Earnest uses the device of inversion to mock the lifestyles of the 
wealthy gentry. One way that inversion is used is by having the wealthy characters take 
seriously very unimportant details of life and treat impulsively very important ones. For 
example, choices of food, clothing, and seating arrangements at dinner are given careful 
thought, while choices of spouse are made quickly and based on superficial qualities. 
 

The TA will explain the Oscar Wilde used inversion as a way to express satire.   
The class will read aloud some examples of Inversion from Earnest.  Students 
will find examples from the play or make up their own sentence using 
inversion.  Example: “As I apply to college and plan for my future, it is of vital 
importance to make sure that the nail polish on my fingernails always matches 
the nail polish on my toenails.  This inconsistency causes much aggravation.”    
The TA will also read an example letter that uses inversion. 
Students will breaking into groups and be given a large sheet of paper. 
In character as a young adult of leisure, each group will make-up and write down examples. 
Using the same device of inversion found in the play by treating unimportant details very 
seriously and important issues very flippantly.  

Reflection: (5 minutes) 
What makes you laugh – Students will review the example the shared at the 
beginning of the lesson “what makes them laugh” and share the comedic 
device in their example.  

ASSESSMENT GUIDE: 
 

 
 
 
Are students demonstrating 
self-control? 
 
 

Are students following 
direction?  Are they able to 
remember instructions? 
 
Are students speaking loudly 
and clearly?  Are they making 
eye contact? 
 
 
 
 
 
 
 
 
 
 
Are students able to articulate 
observations and explanations? 
Do they understand the new 
material? 

Are students being a respectful 
and interested audience? 

Are students demonstrating 
comprehension, creativity and 
insight when writing text? 

 

 
Are students able to articulate 
observations and explanations? 

 
Are students following 
direction?   
 
Are student activity writing 
without pause or time for 
processing? 

 
 
 
 
Are students demonstrating 
the use of comedic inversion in 
their letters? 
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TRIVIAL MATTERS in The Importance of Being Earnest 

Oscar Wilde's satirical depiction of Victorian Society in The Important 

of Being Earnest comments on the absurdity of their inability to 

recognize the difference between the important and unimportant. 

Characters in the play often make trivial matters into serious matters 

and vice versa, although there are times where issues are treated 

appropriately. However, the whole idea of what is important is 

subjective, and in a Victorian Era context, matters such as social 

status and proper etiquette were considered important. Serious issues 

such as death, deception of identity and the lost child confusion are 

regarded in a trivial manner. In contrast, more trivial affairs such as 

the name Ernest, the breaking of an engagement and food are treated 

serious. Wilde's uses the inversion of what is serious and trivial to 

ridicule Victorian Society and their morals and values. 

The characters in The Importance of Being Earnest often treat serious 

issues as trivial matters. The act of "bunburying" involves deception 

and fraud and is carried out by Algy and Jack without any guilt or 

regard for consequences. Deception of identify is a criminal offence, 

however Algy justifies "bunburying" by saying to Jack "It it wasn't for 

Bunbury... I wouldn't of been able to dine with you at Willis' tonight," 

and "A man who marries without knowing Bunbury has a very tedious 

time with it". In addition to "bunburying", another serious issue 
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treated trivially is death. The seriousness of death is taken light-

heartedly in the play. Rather than associating death with grieving and 

suffering, these characters portray death as a method of conveniently 

eliminating unwanted people, whether imaginary or not. Jack tells 

Algy, "If Gwendolen accepts me, I am going to kill my brother" 

because "Cecily is a little too much interested in him." When Algernon 

tells L.B. "poor Bunbury died this afternoon" because "he was quite 

exploded", L.B. quickly fires back by stating, "he is well punished for 

his morbidity. " The complete disregard for the consequences and 

feelings associated with death demonstrate how the characters treat 

this important issue trivially. 

The characters in the play also address trivial matters in a serious 

manner. The name Ernest is very important in the play, both as a plot 

device and the basis of Gwendolen and Cecily's initial love. Early on, 

Gwendolen states that her "ideal has always been to love some one of 

the name of Ernest." Cecily's love for the name Ernest is just as 

shallow. She pities "married woman whose husband is not called 

Ernest." Earnestness implies seriousness and sincerity, which reflects 

the attitude the characters have in respect to the name Ernest, with 

both Gwendolen and Cecily loving the name Ernest, and both Jack and 

Algy wanting to change their name to Ernest. However, a name itself 

is a very trivial thing. As William Shakespeare wrote in Romeo and 

Juliet, "Whats in a name? That which we call a rose by any other name 

would smell as sweet". A name does not define the person's 

personality or values, however the triviality of the name Ernest is 

taken out of proportions and treated very seriously in the play. 
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To conclude, Wilde satirises Victorian Society by inverting serious and 

trivial matters. Serious issues treated trivially, and trivial issues 

treated seriously create humour while simultaneously allowing Wilde 

to comment on the absurdity nature of Victorian morals and values. As 

the subtitle of the play sums it up, The Importance of Being Earnest is 

"a trivial comedy for serious people." 
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The Importance of Being Earnest 3rd Workshop 

Prime Stage Theatre – Lesson Plan 
2014 The Importance of Being Earnest Workshop 3  

Bentworth High School 11th Grade – Mrs. Ludick 
 

Note: As per the mission of the Education Department of Prime Stage Theater, all plans were constructed to address the 
stated needs of the individual constituent schools involved in the LACT program.  Adaptations were made by the writer of 
these plans.  These plans are suggestions rather than a prescription. All teachers using them are encouraged to make any 
and all adaptations necessary to fit the needs of the students involved.  Time limits given are approximations of exercises in 
an effort to keep the lesson moving forward but are subject to change in order to offer maximum flexibility for the teacher 
and her/his time constraints.  

 
Ongoing Goals for Students:  
The students will be able to identify and utilize different structures while creating their pieces.  
The students will be able to evaluate a piece of work and then create an extended version of that work.  
The students will be able to identify major themes in a theatrical work and then apply those themes to modern day life (derive 
archetypes that are present in the work).   
Ongoing Goals for Teacher:  
Improve organizational skill and communication when it comes to theatre arts based lesson planning.   

  
 
Pennsylvania Academic Standards for Reading, Writing, Listening, Speaking  
Pennsylvania Academic Standards for Arts and Humanities  
 
The following standards are addressed in this lesson plan: 
1.6.12.A: Listen critically and respond to others in small and large group situations. Respond with grade level 
appropriate questions, ideas, information or opinions. 
1.6.12.C: Demonstrate awareness of audience using appropriate volume and clarity in formal speaking 
presentations. 
1.6.12.D: Listen to and acknowledge the contributions of other students well introducing ideas and opinions to 
enrich the discussion 
 
 
Student Objectives:  

 Students will develop physical awareness as it relates to self-expression and vocal production.   
 Students will discover the effectiveness of their physical conveyance of meaning.    
 Students will articulate opinions and question about the production and themes in the The Importance of 

Being Earnest. 
 
 
Teacher Objectives: 

 Teacher will participate in activities, modeling physical expression 

 Teacher will assess students’ understanding of the subject matter 
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Materials needed: paper, reflections 

Introduction & Warm-ups: (10 minutes) 
*Complete Post Show Reflection Forms. Introduce Andrew S.   
*Zoom, Whoosh  
Participants stand in a circle. The leader starts by sending a “Zoom” around the circle. This is passed by 
clapping hands together and pointing to the person next you while saying “zoom!” (similar to zip, zap, 
zop) Once the group has the hang of that, you can add on additional commands. (see the list below)  
1.Whoosh! –send a “whoosh” (hands pantomime shooting a basketball) to someone who is across the 
circle. The person who receives the “whoosh” holds their hands out like a basketball hoop and says “slam 
dunk!” 
2. Ho Down!-Everyone in the circle puts their hands on imaginary “suspenders” and jumps from heel to 
heel three times singing a short ho-down diddy.  
3. Cocktail Party-Everyone holds up an imaginary cocktail and walks swiftly to the center, greeting each 
other in British accents, then switches to a new place in the circle.  
4. Hammer Time-Everyone does the MC Hammer, bending their knees and moving from right to left 
quickly while saying “woah, woah! Woah, woah!” 
5. Ding Dong-Turn to the person next to you (on your turn) and says “Ding Dong!” pressing an imaginary 
doorbell. Their neighbor says “come in!” and they switch places. 

Bridge Experience Memorable Moments 
Students will list some of their memorable moments from The Importance of 
Being Earnest.  In small groups students will create 3 tableaus each based on a 
memorable moment from the play. 
(if Needed) Agree or Disagree 
Move the chairs to either side of the classroom. Use masking tape to mark off a line on the 
floor, across the center of the room. Make a statement based on an issue covered in the novel 
or production of The Importance of Being Earnest.  Students who AGREE with the statement 
will stand on the right of the line. Students who DISAGREE will stand on the left. Students who 
are ON THE LINE will stand directly on the tape. Ask individual students to share why they feel 
that way. 
*Lying is OK if you are doing it for a good reason. 
*In the play, Algernon meets and ‘falls in love’ with Cecily the first time they meet. This would be 
impossible in real life. 
*Style is more important then sincerity. 

Main Experience 
Introduction and Q&A with actor, Andrew Swackhamer 
Andrew will discuss his experience of as Algernon in Earnest with the students.  
Student will be allowed to ask questions about the play, the rehearsal process 
and story.   
Main Experience:  Memorable Moment Inversion 
Students will choose one tableau from their memorable moment warm-up.  They will keep the 
tableau but will change the setting and characters to fit into contemporary society.  Students 
will give the tableau a title and will then determine what actions and lines might come after 
the tableau.   
*Each group will perform their tableau followed by the new actions and lines.  
The TA will review contradiction in comedy and students will give examples.    
*Each group will add the element of contradiction to their scene.   

Reflection: (5 minutes) 
One Word Call Out – Students will share one word to express what they 
thought of the workshop. 

ASSESSMENT GUIDE: 
 

 
 
Are student activity writing 
without pause or time for 
processing? 
 
 
 
Are students reacting with 
appropriate self-control 
 
 
 
 

Are students following 
direction?  Are they able to 
remember instructions? 
 
Are students following 
direction?   
 
 
Are students making insightful 
physical choices? 
 

Are students being a respectful 
and interested audience? 

 
 
 
 
 
Are students able to articulate 
opinions and explanations? 
 
 
 
Are students being a respectful 
and interested audience? 
Are students speaking loudly 
and clearly? 
 

 
Are students following 
direction?   
 
Are students demonstrating 
the use of comedic inversion or 
contradiction? 
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Prime Stage Theatre – Lesson Plan 
2014 The Devil’s Arithmetic Carlynton High School, 8th Grade 

 
Note: As per the mission of the Education Department of Prime Stage Theater, all plans were constructed to address the 
stated needs of the individual constituent schools involved in the LACT program.  Adaptations were made by the writer of 
these plans.  These plans are suggestions rather than a prescription. All teachers using them are encouraged to make any 
and all adaptations necessary to fit the needs of the students involved.  Time limits given are approximations of exercises in 
an effort to keep the lesson moving forward but are subject to change in order to offer maximum flexibility for the teacher 
and her/his time constraints.  

 
Ongoing Goals for Students:  
*To get students more invested and involved in reading. 
*To build stronger connections between literary characters and experiences and the students experiences. 
 
Ongoing Goals for Teacher:  
*New Strategies to approach literature so that students on all reading levels become more invested in reading 
and thinking. 
*Create on ongoing “Safe Space” for students to express ideas in the classroom 
  
Pennsylvania Academic Standards for Reading, Writing, Listening, Speaking  
The following standards are addressed in this lesson plan: 
1.6.12.A: Listen critically and respond to others in small and large group situations. Respond with grade level 
appropriate questions, ideas, information or opinions. 
1.6.12.C: Demonstrate awareness of audience using appropriate volume and clarity in formal speaking 
presentations. 
1.6.12.D: Listen to and acknowledge the contributions of other students well introducing ideas and opinions to 
enrich the discussion 
 
 
Student Objectives:  

 Students will experience being a part of a majority group and being an outsider 

 Students will analyze the strategies people use to be accepted by the majority group 

 Students will discover the effectiveness of their physical conveyance of meaning 
 
 
Teacher Objectives: 

 Teacher will participate in activities, modeling physical expression 

 Teacher will assess students’ understanding of the subject matter 
 
 

 

 

  The Devils Arithmetic 1st Workshop 
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Reading completed: 
Materials needed: Photo Releases 

DESCRIPTION: 
Introduction & Warm-ups: (10 minutes) 
*Introduce PST and expectations 
*Discuss – “What do the students already know about The Devil’s Arithmetic, 
what is their opinion of the story so far and what is their understanding of the 
Holocaust?”  
*Introduce today’s workshop 
Bridge Experience:  Making Groups (10 minutes) 
The class will stand up and be ready to move about the space.  The TA will 
name a category and students will get into groups according to the category.   
To begin…*Groups by shirt color *Groups by their favorite subject in school 
*favorite TV show *favorite food *age *favorite sport *coke of pepsi  
Once the students are quickly and effectively able to get into groups, student 
volunteers can call out new categories for group making. 
“Making Groups” Discussion After the activities, the TA will lead the student 
through the following questions:  -Did they realize there were so many groups 
in the class? 
-Were they surprise by anyone who was in their group at any time? – Were 
they surprised friends who were in a different group? – Did they like being in 
big groups or small groups? – Did they find themselves in groups with people 
who usually hang out together? – Did they ever join a big group just to fit in? 
Main Experience:  Force the Circle 
Feel what it means to be part a majority and be an outsider.  
*Students will be divided into subgroups of 6-8 people.  
*Each group will choose one person to the ‘observer’ and a second to start out as the 
‘outsider’. 
*Members of the group will stand shoulder to shoulder to form a circle so as not to leave any 
space between them 
*The ‘outsider’ must try to get into the circle while those who form the circle must try to keep 
them out  
*The observer will make notes on the strategies used both by the ‘outsider’ and those in the 
circle and will act as the timekeeper 
*After 2 minutes, and regardless of whether they manage to enter the circle or not, the 
‘outsider’ joins the circle and another member has a turn 
*The activity is over when all the members have tried to force the circle 

Main Experience Reflection:  
Debrief – Bring everyone together to discuss what happened and how they 
felt.  (How did it feel when you were part of the circle? How did it feel when 
you were the outsider? Do those who succeed in forcing the circle feel 
differently from those who did not? Etc..) 
Observers - The observers will share their observation about the circle and 
outsiders and their strategies. 
Questions to consider – In real life, when do you feel like an outsider or a 
minority and when do you appreciate feeling part of a majority?  -In our 
society, what are examples of majorities and outsiders? –In WW2 Europe, 
what are examples of majorities and outsiders?  What strategies to 
outsiders/minority groups use to gain access to resources?  How does the 

ASSESSMENT GUIDE: 
 

Are students being a respectful 
and interested audience? 
Are students speaking loudly 
and clearly? 
 
 
Are students following 
direction?  Are they able to 
remember instructions? 
 
Are students demonstrating 
self-control? 
 
 

Are students cooperating?  Are 
students communicating with 
each other? 
 
 
 
 
 
 
Are students following 
direction?   
 
Are student reacting with 
appropriate self-control? 
 
Are student actively 
participating? 
 
 
 
 
 
Are students being a respectful 
and interested audience? 
 
Are students listening and 
responding to the group? 
 
Are students speaking loudly 
and clearly? 
 

Are students 
demonstrating insight and 
self-awareness? 
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majority preserve their statues?  
How did the Force the Circle activity relate to Hannah in The Devil’s 
Arithmetic? 
 
END of WORKSHOP 
 

Prime Stage Theatre – Lesson Plan 
2014 The Devil’s Arithmetic 2nd Workshop 

Carlynton High School, 8th Grade 
 

Note: As per the mission of the Education Department of Prime Stage Theater, all plans were constructed to address the 
stated needs of the individual constituent schools involved in the LACT program.  Adaptations were made by the writer of 
these plans.  These plans are suggestions rather than a prescription. All teachers using them are encouraged to make any 
and all adaptations necessary to fit the needs of the students involved.  Time limits given are approximations of exercises in 
an effort to keep the lesson moving forward but are subject to change in order to offer maximum flexibility for the teacher 
and her/his time constraints.  

 
Ongoing Goals for Students:  
*To get students more invested and involved in reading. 
*To build stronger connections between literary characters and experiences and the students experiences. 
 
Ongoing Goals for Teacher:  
*New Strategies to approach literature so that students on all reading levels become more invested in reading 
and thinking. 
*Create on ongoing “Safe Space” for students to express ideas in the classroom 
  
Pennsylvania Academic Standards for Reading, Writing, Listening, Speaking  
The following standards are addressed in this lesson plan: 
1.6.8.A: Listen critically and respond to others in small and large group situations. Respond with grade level 
appropriate questions, ideas, information or opinions. 
1.6.8.C: Demonstrate awareness of audience using appropriate volume and clarity in formal speaking 
presentations. 
1.6.8.D: Listen to and acknowledge the contributions of other students well introducing ideas and opinions to 
enrich the discussion 
1.4.8.A: Write poems, short stories, and plays.  Apply various organizational methods.  Include literary elements 
and devices. 
1.2.8.E: Read, understand, and respond to essential content of text 
 
 
Student Objectives:  

 Students will connect to The Devil’s Arithmetic through reading and personal exploration of shared 
experiences 

 Students will examine their connection to the text through poetic response.  
 
 
Teacher Objectives: 

 Teacher will participate in activities, modeling physical expression 

 Teacher will assess students’ understanding of the subject matter 
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  The Devils Arithmetic 2nd Workshop 
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Reading completed: 
Materials needed: Photo Releases, Prose passage, art supplies (scissors, construction paper, glue) 

Introduction & Warm-ups: (10 minutes) 
 *Introduce today’s workshop 
Warm-ups – Alphabet and Counting.  As a group, students will attempt to say 
the alphabet while counting (for example; A 1, B 2, C 3, D 4, etc.) 
What Happens Next – Students stand or sit in a circle with one player in the 
middle.  Any person can give the middle player a task, which she performs and 
then she asks ‘What happens next?’ Any player may suggest what needs to 
happen next, but the idea Is for the group to construct a coherent story. The 

player in the middle should only and strictly be doing what she’s told; it is up to 

the players at the side to construct the story.  

 
Bridge Experience:  Reading Prose Passage aloud (3rd page) (5 minutes) 
The TA will explain that the following prose passage is from chapter 8 of The 
Devil’s Arithmetic and will ask for students volunteer to read out loud.  The 
students who are not reading will close their eyes to ‘see’ what is happening. 
After reading, students will open their eye and share one word from the prose 
that impacted them and how the passage made them feel. 
 
Main Experience:  Stick on Poetry from Prose 
Respond to the literature by creating original poetry 

* In Chapters 8–9 of The Devil’s Arithmetic, the characters sing songs to quiet the 
children after they are loaded into trucks in front of the synagogue. The author 
provides only one verse of the song, but poetry is often hidden in ordinary 
language called prose.  Students will make their own poem from words in the 
following passage (3rd page) 
*Hand out enlarged text prose passage, scissors, glue sticks (each student should have one) 
*Using the scissors, cut out words that you like. (you may add 1-3 of your own words) 
*Arrange your words into a meaningful poem about The Devil’s Arithmetic and/or how the 
passage makes you feel. 
  *When you are satisfied with your creation, use the glue stick to glue the words in order. 

You may also wish to have your students illustrate or decorate their poems and 
display them throughout the classroom. 

Here is a sample poem: The endless sounds of death rose in rhythm; 
The frightening chorus of twisting voices leaped in wonder. 

Hardly knowing the bitter long road ahead, 
They caught bits and pieces of breath, 

As their singing drowned their growing cares. 
 

Reflection:  Poetry Reading 
Student volunteers who have finished their poems may display them and 
read them to the class.  After each student has read, other may share positive 
feed back about the poem. 
 
END of WORKSHOP 
 

ASSESSMENT GUIDE: 
 

 
Are students actively 
participating? 
Are student reacting with 
appropriate self-control? 
Are students articulating 
actions to construct a coherent 
story? 
Are students taking risks? 
 
 
Are students reading at the 
correct grade level? 
Are student speaking clearly 
and at an appropriate volume? 
Are student able to sit still and 
listen? 
Are students able to 
comprehend the material? 
 
 
Are students following 
direction?  Are they able to 
remember instructions? 

 
Are students responding 
with authentic interest in 
their poem? 
 
Are students 
demonstrating creativity 
and insight? 
 
 
 
 
 
 
 
Are students taking risks? 
Are student speaking clearly 
and at an appropriate volume? 
Are student able to sit still and 
listen? 
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PROSE PASSAGE 
 
HANNAH TRIED TO MAKE OUT THE WORDS ABOVE THE NOISE OF THE TRUCK. 

THEY WERE ABOUT SOMEONE CALLED A CHAPER, A SNATCHER OR 

KIDNAPPER, WHO DRAGGED MEN OFF TO THE ARMY. ONE VERSE WENT:   

    SIR, GIVE ME A PIECE OF BREAD, 

    LOOK AT ME, SO PALE AND DEAD. 

IT HARDLY SEEMED A SONG TO CALM THE CHILDREN. BUT FIRST SHMUEL, 

THEN YITZCHAK, THEN SEVERAL OF THE OTHER MEN IN THEIR TRUCK 

JOINED IN, SINGING AT THE TOP OF THEIR VOICES. THE CHILDREN ON 

THEIR PERCHES CLAPPED IN RHYTHM. AT LAST, EVEN FAYGE AND HER 

FATHER BEGAN TO SING. 

HANNAH LISTENED TO THE GROWING CHORUS IN WONDER, AS THE SONG 

LEAPED FROM TRUCK TO TRUCK DOWN THE LONG ROAD. DIDN’T THEY 

KNOW? DIDN’T THEY GUESS? DIDN’T THEY CARE? SHE KEPT 

REMEMBERING MORE AND MORE, BITS AND PIECES OF HER CLASSROOM 

DISCUSSIONS ABOUT THE HOLOCAUST. ABOUT THE DEATH CAMPS AND THE 

CREMATORIA. ABOUT THE BRUTAL NAZIS AND THE SIX MILLION DEAD 

JEWS. WAS KNOWING—OR NOT KNOWING— MORE FRIGHTENING? SHE 

COULDN’T DECIDE. A STRANGE AWFUL TASTE ROSE IN HER MOUTH, MORE 

BITTER EVEN THAN THE SEDER’S BITTER HERBS. AND THEY WERE FOR 

REMEMBERING. SHE FOUGHT THE TASTE DOWN. SHE WOULD NOT, SHE 

COULD NOT BE SICK. NOT HERE. NOT NOW. SHE OPENED HER MOUTH TO 

CATCH A BREATH OF AIR, AND FOUND HERSELF SINGING. THE SOUND OF 

HER OWN VOICE DROWNED OUT THE STEADY DRONE OF THE TIRES ON THE 

ENDLESS, TWISTING ROAD.  
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Prime Stage Theatre – Lesson Plan 
2014 Carlynton 8th Grade – The Devil’s Arithmetic 3rd Workshop  

 
Note: As per the mission of the Education Department of Prime Stage Theater, all plans were constructed to address the 
stated needs of the individual constituent schools involved in the LACT program.  Adaptations were made by the writer of 
these plans.  These plans are suggestions rather than a prescription. All teachers using them are encouraged to make any 
and all adaptations necessary to fit the needs of the students involved.  Time limits given are approximations of exercises in 
an effort to keep the lesson moving forward but are subject to change in order to offer maximum flexibility for the teacher 
and her/his time constraints.  

 
Ongoing Goals for Students:  
*To get students more invested and involved in reading. 
*To build stronger connections between literary characters and experiences and the students experiences. 
 
Ongoing Goals for Teacher:  
*New Strategies to approach literature so that students on all reading levels become more invested in reading 
and thinking. 
*Create on ongoing “Safe Space” for students to express ideas in the classroom 
  
Pennsylvania Academic Standards for Reading, Writing, Listening, Speaking  
The following standards are addressed in this lesson plan: 
1.6.12.A: Listen critically and respond to others in small and large group situations. Respond with grade level 
appropriate questions, ideas, information or opinions. 
1.6.12.C: Demonstrate awareness of audience using appropriate volume and clarity in formal speaking 
presentations. 
1.6.12.D: Listen to and acknowledge the contributions of other students well introducing ideas and opinions to 
enrich the discussion 
1.4.8.A: Write poems, short stories, and plays.  Apply various organizational methods.  Include literary elements 
and devices. 
 
 
 
Student Objectives:  

 Students will discover the effectiveness of their physical conveyance of meaning. 
 Students will develop physical awareness as it relates to self-expression and vocal production. 
 Students will articulate opinions and question about the production and themes in The Devil’s Arithmetic. 
 Student will demonstrate comprehension of the story and characters through creative writing and 

improvisation.   
 
 
Teacher Objectives: 

 Teacher will participate in activities, modeling physical expression 

 Teacher will assess students’ understanding of the subject matter 
 
 

 

 

   The Devils Arithmetic 3rd Workshop 
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Materials needed: large notepads, Post show Surveys,  

DESCRIPTION: 
Introduction & Warm-ups: (10 minutes) 
Three’s Company Form a circle. One person will start off by jumping into the 
middle of the circle and saying one word (ex. “shoe”). The next person to think 
of a word that is related (ex. “sock”) will jump in the circle, and then one more 
person can jump in with a related word. We can play so that we stop at 3 
people/words. Later, to mix it up, you can allow more people to join‐ as many 
as possible (ex. “shoe,” “sock,” “sandal,” “heels,” “boots”…..) 
 
Bridge  
Grafiti Wall Four large pieces of paper are hung up on the wall in different 
areas of the room. Each piece of paper has a prompt for student to reflect 
upon.   Students will travel to each area and can write or draw about things 
they learned and experienced during the show. This is a great classroom ritual 
as well as a great method for documenting programs and assessing student 
retainment.  
Grafiti Wall Discussion Once students have finished writing, the class will 
review and discuss each of the prompts.  Students may ask questions about 
the play, the rehearsal process, etc..  
 
Main Experience:   
Hannah’s Interview In small groups, students will create a short ‘interview’ 
style scene in which Hannah describes her experience in 1940’s Poland, what 
she has learned and what she plans to do next. Groups may choose what type 
of interview scene they would like to do.  (Talk show, one on one, Hannah 
talks to a friend, etc) 
After the group has listed their questions, they will make a short improved 
interview scene.  Each group will present their scene to the class. 
 
 
Reflection: (5 minutes) 
Surveys – Students will fill out the PST Survey. 
 
END of WORKSHOP 
 

ASSESSMENT GUIDE: 
Are students demonstrating 
self-control? 
 
 

Are student actively 
participating? 
Are students taking risks? 
 
 
 
 
 
Are students following 
direction?  Are they able to 
remember instructions? 
 
Are students able to articulate 
observations and explanations? 
 
Are students speaking loudly 
and clearly? 
 
 
 
Are students working 
together? 
 
Have students comprehended 
the subject matter? 
 
Are students being a respectful 
and interested audience? 
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Prime Stage Theatre – Lesson Plan 
2014 11th Grade MACBETH Workshop Bentworth High School 

 
Note: As per the mission of the Education Department of Prime Stage Theater, all plans were constructed to address the 
stated needs of the individual constituent schools involved in the LACT program.  Adaptations were made by the writer of 
these plans.  These plans are suggestions rather than a prescription. All teachers using them are encouraged to make any 
and all adaptations necessary to fit the needs of the students involved.  Time limits given are approximations of exercises in 
an effort to keep the lesson moving forward but are subject to change in order to offer maximum flexibility for the teacher 
and her/his time constraints.  

 
Ongoing Goals for Students: Literary Terms & Concepts, Following Stage Directions, Creative Interpretation 
 
Ongoing Goals for Teacher: Incorporate activities to various pieces of literature read throughout the year. 
  
Pennsylvania Academic Standards for Reading, Writing, Listening, Speaking  
Pennsylvania Academic Standards for Arts and Humanities  
The following standards are addressed in this lesson plan: 
1.6.12.A: Listen critically and respond to others in small and large group situations. Respond with grade level 
appropriate questions, ideas, information or opinions. 
1.6.12.C: Demonstrate awareness of audience using appropriate volume and clarity in formal speaking 
presentations. 
 
 
Student Objectives:  
 

 Students will explore Shakespeare’s Macbeth through physical improvisation 

 Students will develop an understanding of the text 

 Students will perform a short play based on Macbeth for their peers and teachers. 

 Students will develop physical awareness as it relates to self-expression and vocal production 

 Students will discover the effectiveness of their physical conveyance of meaning 
 
 
Teacher Objectives: 

 Teacher will participate in activities, modeling physical expression 

 Teacher will assess students’ understanding of the subject matter 
 
 

 

 

  Bentworth H.S Macbeth project 
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Reading completed: Macbeth 
Materials needed:  32 Second Macbeth 

Introduction & Warm-ups: (10 minutes) 
Welcome and intro Lesson:  30 Second Macbeth, Explain expectations for 
today’s workshop and for the 30 Second Macbeth play. 
*Zoo, who, Sha – Vocal and Physical Warm-up 
*Line expressions  - As a class and individuals, students will read out the 
following lines using varied emotions (happy, sad, angry) and altered 
physicality. 
“Who do you think a I?  A piece of ripe fruit that you can just squeeze the juices 
out of and toss me aside like an old show?”   
 
Bridge: Columbian Hypnotist by Augusto Boal  
This activity involves trust and awareness from all the students playing. First 
divide into pairs and decide who is “A” and “1.” Ask “A”s to hold the palm of 
his or her hand about six inches from “1’s” face. Ask “1”s to imagine that their 
partner’s hand has hypnotized them and that they have to follow it anywhere 
it goes keeping the same distance between their face and the palm at all 
times. As “A” moves around the room “1” follows. After a set time, switch and 
let “1”s lead.  Before you begin you might want to ask "How are you going to 
keep your partners safe as you move through the space?"    

“Try moving in slow motion as you begin leading your partner.” 
“What new ways of moving can you challenge your partner with?” 

"How are you keeping your partner safe?" 
In small groups, have the leader hypnotize with two hands and/or other body parts (such as 
knees, feet, back of head, etc.). 

 
Main Experience: 32 Second Macbeth Scenes   
*Each student will receive a hand out of the scene.  The TA will lead the class 
in assigning roles and doing the first reading out loud.   
*After the first read, the class will figure out what roles say what lines and will 
re-cast the scene.  The TA will assign a student to direct the scene. 
*The student actors will read the scene a second time, this time taking note of 
volume, energy and characterization. 
*The student actors will read the scene a third time, this time taking note of 
blocking and movement. 
*After each read-thru, the student director (with guidance by TA) will take 
notes from the other students and will give further directions. 
*The goal is to perform the scene with volume, energy, purpose, strong 
characterization and blocking in only 32 seconds! 
 
Reflection Experience: One-Word Call Out into Clap 
In a circle, each student will share one-word that describes their feelings about 
today’s workshop.  After each student has gone, everybody in the circle will 
attempt to clap and the same time without speaking. 
 
 

ASSESSMENT GUIDE: 
 

 
Are students actively 
participating in the warm-up? 
 

Are students demonstrating 
self-control? 
Are student speaking clearly 
and with purpose? 
 
 
 
 
 

Are students following 
direction?  Are they able to 
remember instructions? 
 
Are students practicing keeping 
each other safe? 
 

Are students 
collaborating? 
Are students taking risks? 
 
 
 
 
 
Are students actively 
participating by 
volunteering to play roles, 
direct, offer advice, etc..? 
 
Are student reading a 
grade level? 
Are students being a good 
audience? 
Are students 
collaborating?  Have they 
become an ensemble? 
Are students taking risks? 
 
Have students reacted 
positively to today’s 
workshops?   
Have they worked 
together to create an 
ensemble? 
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The 32-second Macbeth 
 
Actors 1, 2, 3  Fair is foul and foul is fair 

Actor 4   What bloody man is that? 

Actor 2   A drum, a drum! Macbeth doth come 

Macbeth   So foul and fair a day I have not seen 

Actor 3   All hail, Macbeth, that shalt be king hereafter! 

Macbeth   If chance will have me king, then chance will crown me 

Actor 5   Unsex me here 

Macbeth   If it were done when ‘tis done 

Actor 5   Screw your courage to the sticking place 

Macbeth   Is this a dagger that I see before me? (Actor 4 dies) 

Actor 5   A little water clears us of this deed. 

Actor 6   Fly, good Fleance, fly! (dies) 

Macbeth   Blood will have blood 

Actors 1, 2, 3  Double, double, toil and trouble 

Actor 7   He has kill’d me, mother! (dies) 

Actor 8   Bleed, bleed, poor country! 

Actor 5   Out damn’d spot! (dies) 

Macbeth   Out, out, brief candle! 

Actor 8   Turn, hell-hound, turn! 

Macbeth   Lay on Macduff! (dies) 
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Actor 8   Hail, king of Scotland!    
           © Folger Shakespeare Library 2007 

Prime Stage Theatre – Lesson Plan 
2014 11th Grade Final Project Bentworth High School 

 
Note: As per the mission of the Education Department of Prime Stage Theater, all plans were constructed to address the 
stated needs of the individual constituent schools involved in the LACT program.  Adaptations were made by the writer of 
these plans.  These plans are suggestions rather than a prescription. All teachers using them are encouraged to make any 
and all adaptations necessary to fit the needs of the students involved.  Time limits given are approximations of exercises in 
an effort to keep the lesson moving forward but are subject to change in order to offer maximum flexibility for the teacher 
and her/his time constraints.  

 
Ongoing Goals for Students: Literary Terms & Concepts, Following Stage Directions, Creative Interpretation 
 
Ongoing Goals for Teacher: Incorporate activities to various pieces of literature read throughout the year. 
  
Pennsylvania Academic Standards for Reading, Writing, Listening, Speaking  
Pennsylvania Academic Standards for Arts and Humanities  
The following standards are addressed in this lesson plan: 
9.1.11.B: Recognize, know, use and demonstrate a variety of appropriate arts elements and principles to 
produce, review and revise original works in the arts. 
9.1.12.G: Analyze the effect of rehearsal and practice sessions. 
9.1.12.H: Incorporate the effective and safe use of materials, equipment and tools into the production of works 
in the arts at work and performance spaces. 
9.3.12.D: Analyze and interpret works in the arts and humanities from different societies using culturally specific 
vocabulary of critical response. 
1.6.11.A: Listen critically and respond to others in small and large group situations. Respond with grade level 
appropriate questions, ideas, information or opinions. 
1.6.11.C: Demonstrate awareness of audience using appropriate volume and clarity in formal speaking 
presentations. 
1.4.11.A: Write poems, short stories, and plays. 
 
 
Student Objectives:  
 

 Students will adapt a scene from The Odyssey into 6-second video  

 Students will demonstrate comprehension and understanding of the characters, events and purpose of 
The Odyssey  

 Student will explore the creative process of devising theatre and developing work based on 
improvisation. 

 Students will demonstrate physical awareness as it relates to self-expression and vocal production 

 Students will demonstrate the effectiveness of their physical conveyance of meaning 
 
 
Teacher Objectives: 

 Teacher will participate in activities, modeling physical expression 

 Teacher will assess students’ understanding of the subject matter 
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  Bentworth H.S. Vine final project 
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Materials needed:  iPhone Camera, Vine worksheets, pencils, for 2&3 Workshops – Props. 

DESCRIPTION: 
Introduction & Warm-ups: (10 minutes) 
Welcome and intro Lesson:  6 second scenes 
*Zoo, woh, Sha – Vocal and Physical Warm-up 
*Columbian Hypnotist by Augusto Boal continuation 

This activity involves trust and awareness from all the students playing. First 
divide into pairs and decide who is “A” and “1.” Ask “A”s to hold the palm of 
his or her hand about six inches from “1’s” face. Ask “1”s to imagine that their 
partner’s hand has hypnotized them and that they have to follow it anywhere 
it goes keeping the same distance between their face and the palm at all 
times. As “A” moves around the room “1” follows. After a set time, switch and 
let “1”s lead.  Before you begin you might want to ask "How are you going to 
keep your partners safe as you move through the space?"    

“Try moving in slow motion as you begin leading your partner.” 
“What new ways of moving can you challenge your partner with?” 

"How are you keeping your partner safe?" 
In small groups, have the leader hypnotize with two hands and/or other body parts (such as 
knees, feet, back of head, etc.). 
 

Bridge: The Odyssey Scenes and Vine Video intro! 
The TA will introduce VINE and play some 6-secong example videos from the 
website.   
The TA, teacher and students will discuss what they observed in the example 
videos and what qualities will make strong Odyssey scenes.  (simple actions, 
short lines, strong physicality, strong character, clear speaking etc..) 
The TA will offer notes for how to capture the idea of the scene for the Vine 
videos using movement only, puppets, singing, etc. 
 
First Workshop Main Experience: The Odyssey    
As a class the TA will lead a conversation and summary on The Odyssey.  
Students will share memorable moments, favorite characters and creatures in 
the story.  Together they will determine what moments might be best adapted 
into 6-second videos.   
The TA and student volunteer will take notes of moments, favorite characters 
and best scenes on a large sticky pad for others to see. 
 
In small groups, students will choose a scene from The Odyssey to adapt and 
will fill out the Vine Scene Worksheet. (Each group will write an outline and 
short script.) 
By the end of Workshop 1  
*Every group will have a scene to adapt into a 6-seond Vine Video 
*Every group will have a list of props/costumes to bring to the next workshop 
 
Second Workshop Day:  Intro and warm-up cont. (Zoo, Woh, Sha and 
Columbian Hypnotist) 
Second Workshop Main Experience: The Odyssey Rehearse and Filming  
Student groups will introduce their scene ideas to the class.   

ASSESSMENT GUIDE: 
 

 
Are students actively 
participating in the warm-up? 
 
 
Are students demonstrating 
self-control? 
 
 

Are students following 
direction?  Are they able to 
remember instructions? 
 
Are students practicing keeping 
each other safe? 
 
 
 
 
Are students actively listening? 

Are they demonstrating 
comprehension of The 
Odyssey? 

 

 

 

Are students demonstrating 
creativity and insight? 

 

 

 

 

Are students 
collaborating? 
 
Have all groups 
completed the 
worksheet? 
 
 
 
 
Are students 
collaborating? 
Are students taking risks? 
 
Are students 
demonstrating growth in 
communicating and 
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After introduction, students will rehearse their scene in different area of the 
auditorium while the TA and Ms. Ludick visit each group to offer direction and 
guidance.   
Student groups will continue to edit their scenes.  They will consider camera 
angles, stop action, underscoring and continuity. They will also time their 
scenes to make sure they are only 6-seconds. 
The TA will film any group who is ready. 
 
Third Workshop Day: Intro and warm-up cont. (Zoo, Woh, Sha and 
Columbian Hypnotist) 
Third Workshop Main Experience: The Odyssey Filming  
All filming day!   
Students will break into groups to quickly rehearse their scenes.   
As a class, students will travel together to film one scene at a time. 
 
 
 
 
 
Reflections and Viewing Party 
After the filming and uploading is complete, Students and teachers will return 
to the auditorium to watch and celebrate the 6-Second Vine Videos. 
 
Students will complete the End of the Year Reflection Handouts. 

working together? 
Are new student leaders 
emerging? 
 
 
 
Are students 
collaborating? 
Are students taking risks? 
Are students 
demonstrating growth in 
communicating and 
working together? 
Are new student leaders 
emerging? 
Are students being a 
respectful audience? 
 
 
 
 
Are students being a 
respectful audience? 
 
Are student proud of their 
work? 
 
Are students 
demonstrating the ability 
to review and assess? 
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